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Bodies Out of
Space
The 8th edition of Arquiteturas aims to reflect on the social construction of space 
connected with a thread that circulates within its own narratives of domination. Narratives 
also of identity that is often stolen or forced into bodies. 
Against some current assumptions, we see this perceptual paradigm – an epitome of the 
vision of our times – as fundamentally social, spatial and corporeal. 

Architecture works along administrative, economic, political and structural powers that 
control, segregate and colonize, actively mapping the spatial territories inhabited by our 
bodies. Now, to be fair, this isn’t only a grim interpretation of the field, it is a call for actively 
thinking about our own spectator responsibility as we move through this maze of inequality 
as direct descendants of exploration of space and bodies.

This year the cinema is at home!
Following the WHO recomendations, the festival will be postponed to 2021. But in the 
meantime, we will provide a selection of movies from previous editions so you can watch 
safely from your home.
It’s a different way to celebrate cinema and architecture!



Lisbon (1976). Phd student on Artistic Studies at FCSH - University Nova de 

Lisboa where she holds a post graduation degree in Portuguese Literature. She 

has been working as journalist, translator, editor and producer. She was professor 

Fernando Gil’s assistant and organized two summits: “The Process of Believe” 

and “New Robotics” (Gulbenkian, 2003). Having widely written for the Portuguese 

mainstream press (Público, Diário de Notícias, Le Monde Diplomatique, LER), 

Lança was chief-editor of V-Ludo cultural magazine (2000-01). These editing 

experiences lead her to Cape Verde, where she launched cultural magazine 

Dá Fala, support by Gulbenkian and IPAD (2004). From that period on, Lança’s 

focus has turned into contemporary culture in African Portuguese-speaking 

countries. She lived in Luanda for three years where, besides working as a 

journalist and teaching Literature at Agostinho Neto University, she collaborated 

with Luanda Triennalel (running an art gallery) and worked as a producer at 

Luanda Film Festival. In 2009, within the frame of INOV-ARTES program, she 

worked at DOCKANEMA, Maputo’s Documentary film festival. She has worked 

as reasearcher and producer in film documentaries, namely Eu Sou África, Maria 

João Guardão (2010); Triângulo (2012); No trilho dos Naturalistas (2013-16). In 

2010, prior to the launch of the website BUALA (at São Paulo Biennial) of which 

INVITED CURATOR
Marta Lança

she is Chief-Editor, she lived in Rio de Janeiro for half a year. As a curator she organized Roça Língua (S. Tomé e Príncipe 2011), 

an encounter and book for portuguese speaking writers; the program Ephemeral Landscapes (2015) consists of an exhibition 

and a symposium in Lisbon about Ruy Duarte de Carvalho. She translated from french to portuguese A Crítica da Razão Negra, 

by Achille Mmbembe (Antígona, 2014) and she organized a collaborative book about the topic of Body in essays and artistic’s 

studies (Buala, 2014). 



INVITED COUNTRY
ANGOLA

Angolans have been experiencing extreme experiences such as the achievement of 
independence, long-standing war conflicts, political bitterness and high economic 
oscillation. The party never stops, not even in times of hurt. Joy a mode of struggle or 
alienation?

Each day one wakes up in a Luanda of resistance. The confluence of times and regimes 
is visible in colonial architecture, from the slave houses to tropical modernism, from soft 
Portuguese to neo-liberalism, through the Asian skyscrapers of the new centralities.

Any Angolan would make an unmissable biographical film.

A country with little cinematographic production that is a hotbed of wonderful stories 
waiting for a camera to reveal them.

We will feel the pulse of a great African metropolis and the Angolan geopolitical 
complexities, from Cuba to China.

The electrifying rhythms that are the city’s soundtrack.

The film that will open the festival is “Beyond my Steps” by Kamy Lara.



Kamy Lara, Paula Agostinho (Co-Director) 
Angola, 2019, 72’
Documentary Competition

During the montage of the 2017 season show of the 

Contemporary Dance Company of Angola coreographed 

by Mónica Anapaz, five dancers explore the concepts of 

tradition, culture, memory, and identity, questioning the 

transformation and deconstruction of these themes in their 

own lives.

Most of them - coming from other provinces of the country - 

bring memories and traditions with them when moving to the 

bustling, erratic and frantic reality of the capital.

For the sake of integration, there is a need for the partial 

abdication of who we are and the need to create a new 

identity, reflecting on what remains original in us along the 

different paths of life we trace.

BEYOND MY STEPS
Opening Film



Ruy Duarte de Carvalho
Angola, 1975, 75’

Filmed for 15 days before the Independence of Angola. 

The film depicts the expectations of a family in the Bairro 

da Cazenga in Luanda of TAP workers. Also visible is the 

ceremony that took place in this peripheral neighborhood of 

the capital on the chosen 11th of November. A time in Angola 

where the joy of some was the apprehension of others.

UMA FESTA PARA VIVER
(A PARTY TO LIVE)
Invited Country, curated by Marta Lança



Dulce Fernandes
Angola, 2011, 63’

Two stories that intersect in Angola: that of Dulce Fernandes, 

Portuguese born on the eve of independence, and that 

of the thousands of Cubans who fought in the Colonial / 

Liberation War. Told in the first person, the film is set against 

the backdrop of the island of Cuba, leading us to discover 

the stories of some of those who lived in Angola during the 

1950s / 60s.

LETTERS FROM ANGOLA
Invited Country, curated by Marta Lança



Kiluanji Kia Henda
Angola, 2014, 12’

Luanda, Angola. The streets are deserted, the buildings 

empty and no ships leave the harbour. What’s left are 

ghosts and memories. Concrete Affection – Zopo Lady is 

inspired by journalist Ryszard Kapuscinski’s descriptions of 

the last colonial days in Angola in 1976 and the exodus of 

Portuguese and white Angolans from Luanda.

CONCRETE AFFECTION - ZOPO LADY

Invited Country, curated by Marta Lança



Zezé Gamboa
Angola, 1991, 55’

The film is a musical journey through Angola at war. 

“Mopiopio” shows the toughness of everydaylife, and how, 

despite war, life goes on. In the streets, in dance halls, or in 

clubs, we get to meet Angolese musicians that tell us about 

their inspiration and their pride in their music, from semba to 

kiduro and kizomba.

MOPIOPIO
Invited Country, curated by Marta Lança



Maria João Ganga
Angola, 2004, 90’

A group of children, fleeing the war, is taken to Luanda 

accompanied by a nun. When they reach the aeroplane, 

12-year-old N’Dala decides to leave the group and to 

reconnoitre the city. The nun then starts her unceasing 

quest for the missing boy. N’Dala, only carrying a textile 

bag and a doll made of wire, walks through the busy streets 

filled with people and traffic. Later he finds the tranquility of 

the island off the coast, where he meets the old fisherman 

Antonio, with whom he becomes friends. Not much later, he 

meets the lively, whimsical Zé, who is a little older than he 

is. N’Dala starts to experience the city and its inhabitants as 

increasingly forbidding and he would most like to return to 

the countryside from whence he came. Then he meets Joka, 

a fringe figure who persuades him to help with a robbery 

in exchange for money. With this film, Maria Joao Ganga 

wanted to provide a realistic sketch of the bitter political 

situation in Angola. 

HOLLOW CITY
Invited Country, curated by Marta Lança



Paulo Azevedo
Angola, 2019, 52’

An observation document about a company that is 30 years 

old made its mission to show theater to Luandans, in a 

city where cultural spaces are insufficient, where colonial 

theaters disappear imploded and replaced by architecture 

that deactivates them. Elinga Teatro is surrounded by the 

luxury of new buildings and the misery of the streets in the 

transformed downtown streets, serving as its stage and 

multipurpose rooms for the stories that are told.

A cultural anchor, a theater, which contributes to narrative 

expression in the hope of participating in the development 

of theater in Angola, stimulating artistic creativity, innovation 

and promoting cultural exchange. Being one of the few 

companies with installed facilities, it is using a building 

number from the 19th century, considered as “historical 

testimony of the colonial past” until it was disqualified in 

2011 by the Ministry of Culture. An eminence of demolishing 

one of the most active cultural centers in the country has 

transformed this theater into its own myth. The city came 

together for its survival and longevity in prohibitions, vigils 

and events in honor of a company that influenced and 

transcended the space itself.

ELINGA TEATRO
Invited Country, curated by Marta Lança



Sérgio Afonso
Angola, 2016, 52’

The documentary portrays two love stories.  

Paulina is an Angolan from Bentiaba and Johnny is a 

Chinese citizen who came to Angola to build a road and 

leaves Paulina with two children.  

Sofia, a Chinese citizen and her husband, Inacio, a former 

Angolan grantee in China, arrive in Angola leaving their son 

in China. 

The two women share the courage to change their destiny 

and break cultural barriers for happiness.

FROM THE OTHER SIDE OF THE WORLD
Invited Country, curated by Marta Lança



COMPETITION
PROGRAM

JURY
To be announced IN 2021.



Benoit Felici
France, 2018, 68’

THE REAL THING meet the people who choose to live 

and work in copycats cities of the world’s most famous 

architectural landmarks. what stories are born inside ? The 

Real Thing is a journey into a copy of our world.

THE REAL THING
Documentary Competition



Laurier Fourniau
Belgium, 2019, 28’

In northern Kazakhstan, Astana is one of the youngest 

capitals in the world. Built almost ex-nihilo, as some sort 

of high-tech urban oasis, it is surrounded by thousands of 

acres of unsanitary marshy steppe, infested with mosquitoes 

during the summer, battered by the arctic winds in winter with 

temperatures that can drop to -40 °.

Toy of the sultan president, the city reflects the very imprint 

of its creator. It is also subject to various forces, which are all 

factors of urbanization: conscious and unconscious nomadic 

reminiscences, old fantasy of the great oasis of the Central 

Asian silk route, ambivalence of urban models, Soviet past, 

geopolitical influences of neighbors like Russia, China or 

investors from Golf countries etc.

At a time when the city has just been renamed “Nursultan”, 

name of the former leader who resigned, this documentary 

film questions the urban scenography of the young capital 

of Kazakhstan. He interweaves the words and wanderings of 

the directors in the city, looking for keys to understand this 

complex equation.

ASTANA, A CITY OF THE FUTURE?
Documentary Competition



Eva Stotz
France, 2018, 35’

How can we live together in cities as a community? The film 

“All by Marseille” looks at the influence of urban architecture 

on social encounters in Marseille. Twelve inhabitants are 

portrayed living and working in three locations around the 

city, capturing different periods in time and approaches 

tackling this topic. During filming a number of residential 

buildings in the city centre collapsed, reflecting how 

communal living is being endangered by aggressive 

gentrification.

ALL BY MARSELLE
Documentary Competition



Roman Blazhan
Ukraine, 2019, 25’

Enter Through The Balcony is a short documentary about 

makeshift balconies in Ukraine.

The lack of government regulation allows Ukrainians to build 

any balcony regardless of the style of the building, to the 

point that people sometimes rebuild them to be bigger than 

the balcony itself.

The film explores the balcony as an informal architectural 

form that is uniquely Ukrainian. It is a journey through the 

decades, examining both balconies and their owners in cities 

across Ukraine.

Through these stories the film uncovers Ukraine’s post-Soviet 

history — people’s lives, the culture, and the relationship 

between personal and public space in cities.

ENTER THROUGH THE BALCONY
Documentary Competition



Ben van Lieshout
Netherlands, 2019, 85’

The highway in the Netherlands has a total length of almost 

2500 kilometres. There is almost no other country with such 

an enormous highway density.

In this documentary the monumentality, but also the apparent 

everydayness of our highway is shown. The highway is 

actually a poorly known arena for a wide range of activities. 

What does this monumental and almost perfect network say 

about us?

HIGHWAY NL
Documentary Competition



Nevena Desivojević
Portugal, 2019, 20’

High among the mountains, a man endures alone in a 

disappearing village. Wandering through the misty nature, 

roaming between the walls of his dark house, he bewails his 

condition as a man doomed to serve the surrounding he has 

rejected.

OUTSIDE THE ORANGES ARE BLOOMING
Documentary Competition



Rui Gonçalves Rufino
Portugal, 2018, 66’

“Bela Vista - Inhabited Island” registers the rehabilitation 

of the municipal “ilha (island) da Bela Vista”, in the city of 

Porto, between 2015 and 2017. Through the testimonies 

and memories of different generations of residents, are 

revealed years of difficulties and struggles for better living 

conditions on the “ilha”. Also, the social role of Architecture 

in this intervention, which sought to preserve the identity of 

the “ilha” and renew its dignity in the current context of the 

city, through the testimonies of the anthropologist and the 

architects responsible for the project.

BELA VISTA
Documentary Competition



Daniel Schwartz
Canada, 2019, 29’

What does it mean to live in the city without a place you can 

call your own? What role can architects have in addressing 

homelessness? And how can cities become better homes 

for all? The documentary film What It Takes to Make a Home 

follows a conversation between architects Michael Maltzan 

(Los Angeles) and Alexander Hagner (Vienna), who have 

been grappling with these questions over many years and 

through various projects. While the cities and the political and 

economic contexts in which Maltzan and Hagner work differ, 

both search for long-term strategies for housing instead of 

reacting with ad hoc solutions. Focussing on some causes 

and conditions of homelessness, the film questions the role 

architects can play toward overcoming the stigmatization of 

people experiencing it, in order to build more inclusive cities.

WHAT IT TAKES TO MAKE A HOME
Documentary Competition



Scott Calbeck
Canada, 2020, 58’

“Magical Imperfection” tells the inspirational story of 

world-renowned Canadian architect Raymond Moriyama. 

Imprisoned in his own country during the 1940s because 

of his race, Ray found the strength to combat injustice by 

devoting his career to social justice and equality.

MAGICAL IMPERFECTION
Documentary Competition



Avner Pinchover
Israel, 2019, 12’

A man hurls chairs at a wall for 12 minutes in what seems 

to be a holy-rage attack. This expressive performance-for-

camera fluctuates between satisfaction and futility while 

simultaneously creating compositions of destructive beauty.

CHAIRS
Experimental Competition



Thadeusz Tischbein
Germany, 2019, 5’

With the bird’s eye view on the landscape Thadeusz 

Tischbein wonders what this visual information can tell us 

about the relationship between landscape and its utilization. 

He observes farmers who create an aesthetic landscape - 

maybe in the tradition of Land Art. We see a machine-friendly 

world with precise, almost digital-like structures.

LAND SHAPE #1
Experimental Competition



Gusztáv Hámos, Katja Pratschke
Germany, 2019, 30’

Cities (Territories & Occupation) thematize “the city” divided 

into districts, neighborhoods, zones and domains, marked 

by inner-city borderlines. The film investigates how cities 

emerge and change through migration, decay, destruction, 

demolition, relocation, displacement.

CITIES (TERRITORIES & OCCUPATION)
Experimental Competition



Beatrice Moumdjian
Germany, 2019, 5’

Documentation report documents a fictional performance 

in public space, is a sequentially numbered 16mm travel 

documentation and a continously growing archive about a 

woman who is wearing a hat or having a head that looks 

like a surveillance camera. She is seen walking in different 

Central European and Easter European cities, looking at 

surveillance cameras around buildings of importance in the 

public space. For instance, the intelligence agency in Berlin, 

or the National Cultural Palace in Sofia.

DOCUMENTATION REPORT (No. 0617 - 0918)

Fiction Competition



Fradique, Jorge Cohen
Angola, 2020, 72’

When the air-conditioners in the city of Luanda mysteriously 

began to fall, Matacedo (security guard) and Zezinha (maid) 

embarked on a mission to retrieve the boss’s AC by the end 

of the day. This mission leads them to Kota Mino’s electrical 

supply store, which is secretly assembling a complex 

memory retrieval machine.

“Air Conditioner” is a journey of mystery and reality, a critique 

of social classes and how we live together in vertical hopes, 

in the heart of a city that is past-present-future.

AIR CONDITIONER
Fiction Competition



Giulio Squillacciotti
Netherlands, 2019, 9’

Two students preparing their exams get involved in an 

exercise of thinking towards a building and the

space that hosts it. Speculating on something that only exists 

in their mind, they find themselves gradually transported to 

the actual environment and the structure they’re shaping 

with words. The dialogue on the perimeter of the area, the 

materials of the architecture, the light and the shades that 

give it a body are the elements that gradually help them be in 

that building as if they have always lived there.

THE LETTER H
Fiction Competition



Kate Ledina
Germany, 2019, 26’

A film about the development of a utopian society and current 

situation of two Kibbutzim in different stages of privatization, with 

a new view on the Bauhaus movement in Israel.

Ruhama and Geva are two Kibbutzim in Israel located in very 

different parts of the country, with values and lifestyles that 

were once based on the same ideas of a classless society, 

collective education and shared property. But they also share 

an architectural characteristic: Both of their dining halls were 

designed by architects, who were former students of the 

Bauhaus in Germany. Not only did the Bauhaus alumni bring 

a new way of building, they also shared a lot of the values that 

were lived in the settlements. So they focused a lot of their work 

on designing those, specifically the most important part of it, 

the dining hall: The social and cultural center and the heart of 

a Kibbutz and its values. But the dining rooms of Ruhama and 

Geva have changed, and so has life in the Kibbutzim.

Based on the stories of residents of both settlements, the film 

is portraying the change of structural need in the socio-political 

transition. Many of the buildings are empty or don’t exist 

anymore. It seems that architecture becomes less important, 

when the underlying utopia is fading. Did the concept Kibbutz - 

and with it the Bauhaus itself - fail?

COLD BUFFET
New Talent Competition



Alexandra Leibmann
Germany, 2019, 29’

The documentary “Jungs von der Kante” (Boys of the edge) 

gives an intimate insight into the life of a group of childhood 

friends who have an area at their disposal away from the 

usual life and in the immediate vicinity of nature. Their self-

built shelter gives them the opportunity to unfold freely. Their 

daily meeting routine, BMX riding and the experience of party 

and trance let these young individuals bond strongly.

But now their microcosm, which they have developed over 

the years, is being threatened by the city’s demands

JUNGS VON DER KANTE
New Talent Competition



Melanie Pereira
Portugal, 2019, 34’

Barrocal is a huge garden, made of tended flowers and 

greenhouses, of white and green houses, and shacks of 

burned stone. Of winds and electricity. Waves and waves of 

electricity.

Sitting with four women in the gardens of a village in Trás-

os-Montes, northern Portugal, the director tries to rebuild, 

through shared memories, the village of Barrocal do Douro, 

built in the 50s during Europe’s longest dictatorship and 

called ideal village.

IN THE GARDENS OF BARROCAL
New Talent Competition



OFFICIAL
PROGRAM



Radu Ciorniciuc
Romania, 2020, 85’

For the last two decades, the Enache family lived in the 

Bucharest’s Delta, an immense green space in which wildlife 

has become a rare urban ecosystem. Following the rhythm 

of the seasons, they live a simple life isolated from society. 

But their peace is soon to be over: no longer able to escape 

social services and pressured by the municipality, they are 

forced to move to the city and learn to conform to the rules of 

society.

ACASA, MY HOME
Official Selection



Aboozar Amini
Netherlands, Afghanistan, Japan, Germany, 
2018, 88’

A city is an orchestration of its inhabitants. The film portraits 

the city Kabul through daily details of two kids and a bus 

driver, set against the background of a city destroyed by 

politic and religious powers.

KABUL, CITY OF THE WIND
Official Selection



Xavi Esteban & Odei Etxearte (co-director)
Spain, 2020, 83’

A city-symphony of the margins of a European metropolis like 

Barcelona.

Outskirts takes us on a journey to Santa Coloma through 

the echoes of its past. This Franco regime’s suburb was 

transformed into a dignified city by its own neighbors. The 

architect who designed with them that transformation was 

killed in a cruel terrorist attack. His children recover their epic 

and, with it, the story of a whole city in struggle. Those times 

resound in the streets, squares and faces of today.

It is by its spiraling narrative that we are invited to reflect on 

what sustains the architecture of a city and our ways of life: 

What does it mean to be involved in a world that that doesn’t 

seem to be willing to improve? Once again, the outskirts will 

be disclosed as spaces to rehearse genuine ways of life.

PERIFÈRIA
Official Selection



Henrique Pina
Portugal, 2020, 50’

BODY-BUILDINGS brings together dance, architecture and 

cinema, merging identities and concepts. 

Six choreographies — by Tânia Carvalho; Vera Mantero; 

Victor Hugo Pontes; Jonas & Lander; Olga Roriz; Paulo 

Ribeiro — created for six works of architecture — by João 

Luís Carrilho da Graça; Álvaro Siza Vieira; Eduardo Souto de 

Moura; João Mendes Ribeiro e Menos é Mais Arquitectos; 

Paulo David; Aires Mateus — in six locations in Portugal 

— Covilhã; Leça da Palmeira; Braga; Azores; Madeira; 

Grândola. 

Future memories are drawn.

BODY BUILDINGS
Official Selection



Mo Scarpelli
USA, Italy, 2019, 86’

Ten-year-old Asalif and his mother have been displaced by a 

huge condominium on the outskirts of Addis Ababa, Ethiopia. 

To fight back against those casting him out, Asalif creates 

a fantasy where he becomes the strongest hero he knows 

— the lion (*anbessa*). His newfound power takes him to 

places he never imagined and allows him to face his greatest 

fears, but Asalif realizes he must find the strength that resides 

in him as a boy to deal with the quiet violence threatening his 

country, his family, and his future.

ANBESSA
Official Selection



PARALLEL 
ACTIVITIES



Born in the 1980s, in an already independent Angola. It was in Luanda where 

she spent all her childhood and adolescence. She graduated in Audiovisual and 

Multimedia at the Escola Superior de Comunicação Social, in Lisbon, with a 

specialization in Chamber and Lighting at Restart.

In 2007, she started working on independent film productions. Within the image 

department, she took on the role of camera assistant in the feature film “A Espada 

e a Rosa” (2010), by João Nicolau, in the production company O Som e Fúria, as 

well as in the French series “Maison Close”, by Mabrouk El Mechri, at production 

company Valentim de Carvalho.

In 2010, she returned to Angola and joined the Generation 80 team, in the project 

“Angola - Nos Trilhos da Independência”. She recorded about 600 interviews, 

inside and outside Angola, and performed several functions in the project’s 

shooting team, which resulted in one of the most relevant audiovisual archives 

dedicated to the history of Angola and also in the documentary “Independência” 

(2015), where she signs as director of photography, assistant director and 

member of the editing team.

MASTERCLASS
by Kammy Lara

She participated as an editor in the Angola-Brazil-Portugal co-production of the documentary “Triângulo” (2013), as well as 

in the documentary “Do Outro Lado do Mundo” (2016), by Rui Sérgio Afonso, as assistant director, camera operator and 

publishing company. He was also assistant director in the fictional short film “Havemos de Voltar” (2017), by Kiluanji Kia Henda.

At Generation 80, while working on the production of video clips, corporate, institutional and advertising videos, he is currently 

developing his first documentary project, “Inverted Stage”. The film follows the process of assembling “(Des) Construção”, the 

latest show by the Contemporary Dance Company of Angola, and aims to provide a platform for reflection on the relationship 

between Angolan cultural heritage and everyday life.



Rafal Barnas
Poland, 2019, 4’

ArchiPaper is a non-commercial, experimental, short 

animation that tells a story about architecture in an 

unconventional way. Physical model of a house has been 

transformed into an image that teems with life, creating a 

leisurely-paced, surrealist story immersed in an world built 

solely out of paper elements.

ARCHIPAPER
Animation screened at childrens’ Workshop



To be announced in 2021.

GUIDED TOUR



LUANDA: THE MUSIC FACTORY
Invited Country, curated by Marta Lança
Inês Gonçalves e Kiluanje Liberdade
Angola, 2009, 54’

In the middle of a Luanda slum (musseque), DJ Buda owns 

a recording studio, giving the opportunity to young singers 

to express themselves. Rhyming at Buda’s beats, kids shout 

out all their worries and everyday experiences to his old 

micro with an incredible energy.[1] In the end they dance 

joyfully, laugh and listen to their own work with the inhabitants 

of the neighbourhood.

A new music and parties’ market is exploding with the new 

generation.

MOVIE SCREENING AND PARTY
at Café Largo, with DJ Fábio Petronili
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